
Maizyalet Velázquez, a native of  Puerto Rico, began her 
training at Ballet Concierto de Puerto Rico training in both the 
conservatory and company. She graduated from the Virginia 
School of  the Arts in 2007, where she studied under David 
Keener and the late Petrus Bosman. 
 Velázquez joined Cincinnati Ballet upon graduation and was 
promoted to Soloist in 2012. She enjoys working with Cincinnati 

Ballet because it offers the opportunity to perform both classical and contemporary 
repertoire. She has performed the leading role in Val Caniparoli’s Lady of  the Camellias as 
Marguerite, as well as the title role in Amedeo Amodio’s Carmen. Velázquez was promoted 
to First Soloist for Cincinnati Ballet’s 2017-2018 Season.
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L uca De-Poli, a native of  West Palm Beach, Florida,  began 
his training when he was fourteen years old at Ballet Florida’s 
school under the direction of  Marie Hale and at A.W Dreyfoos 
School of  the Arts under the direction of  Jan Goetz. 
 He attended the University of  Cincinnati College 
Conservatory of  Music and graduated in May 2015 when he 
joined Cincinnati Ballet Second Company. In 2016 he was 

promoted into the company and has danced in a world premiere by Ma Cong, Minus 
16 by Ohad Naharin, debuted the role of  Zeus in the North American premier of  
Annabelle Lopez Ochoa’s Eros Redux, the title role in Nicolo Fonte’s world premiere 
of  Carmina Burana, Justin Peck’s Murder Ballads, Jiri Kylian’s Sechs Tänze, and works by 
Victoria Morgan, Devon Carney, Adam Hougland, Kate Weare and Septime Webre.

LUCA DE-POLI

D aniel Benavides grew up dancing traditional Mexican 
folk dance ballet folklórico, and began his ballet training 
through the STEP-UP! program at Anaheim Ballet where he 
received a full tuition scholarship in his second year. Within his 
first two years of  ballet training, he was accepted to summer 
intensives at both American Ballet Theatre and San Francisco 
Ballet. He joined the San Francisco Ballet School in 2002 on 

full scholarship. After two years training and performing with San Francisco Ballet, 
he moved to Boston to begin his professional career with Boston Ballet II. In 2006, he 
had the opportunity to tour with The Suzanne Farrell Ballet, performing in Scotland 
at the Edinburgh International Festival, a world-renowned venue for artists from across 
the globe. Benavides danced with Orlando Ballet for fifteen seasons, performing roles 
such as The Cavalier and Drosselmeyer in The Nutcracker, Tybalt in Romeo and Juliet, Von 
Rothbart in Swan Lake, The Beast in Beauty and the Beast, Birbanto in Le Corsaire, and the 
title role in Dracula. He has worked with many notable choreographers, including Twyla 
Tharp, Jessica Lang, Lila York, Peter Chu, Bruce Marks, Michael Pink, and Robert Hill. 
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GUEST ARTISTS

G arland Lee Borowski began his training at Mobile Ballet 
where he studied ballet and jazz.  He went on to study with 
the Studio Company of  Ballet Chicago, A&A Ballet, and 
at summer intensive programs including Pacific Northwest 
Ballet, School of  American Ballet, and Ballet Austin where 
he expanded his training into musical theater, modern, 
contemporary, ballroom, and various other styles.  Garland 
danced professionally as a soloist with Huntsville Ballet, where 

he performed in ballets including Romeo and Juliet, The Phantom of  the Ballet, Amore, and 
The Letter as well as several original contemporary pieces. He joined Twin Cities Ballet 
of  Minnesota in 2021, performing in several classical and contemporary productions.  
Garland graduated Summa Cum Laude with a BA degree in theater technology and 
design from the University of  Alabama in Huntsville. 

GARLAND LEE BOROWSKI

G abriel Jaime Posada Arango was born in Colombia, 
where he began his training with INCOLBALLET, The 
National Ballet of  Colombia. He trained from a very young 
age in many different styles of  dance such as Contemporary, 
Spanish and Classical Ballet. At the age of  18, Gabriel 
received a full scholarship to continue his dancing with the 
pre-professional division of  the internationally renowned 

Ballet Academy East (BAE) in New York.  In 2021, he moved to Florida where he 
danced with Fort Lauderdale Youth Ballet and received a full scholarship to join the 
Miami City Ballet pre-professional division where he graduated in 2022.
  Arango has performed in many traditional repertory ballet productions as well as in 
several innovative pieces from some of  the industries most recognized choreographers 
and coaches in the field, and has been recognized by the American Guild of  Musical 
Artists as an artist of  extraordinary ability. He recently joined Ballet Pensacola.

GABRIEL ARANGO

K eynald Reinaldo Vergara Soto was born in Santa Cruz 
del Norte Mayabeque, Cuba. He became interested in Ballet 
at age nine and trained at the Alfonso Perez Isaac ballet school 
in Matanzas, Cuba for five years. At 14 he was accepted at 
the Cuban National Ballet School and graduated in 2010. He 
started his professional career at age 18 at ProDanza Ballet 
Company, where he starred many main and secondary roles 

such as the Nutcracker, Lead Russian, Harlequin in The Nutcracker, Reinfield in Dracula, 
Jester and Pas de Trois in Swan Lake, among others.  He represented the company for 
five seasons where he had the opportunity to travel to France and Mexico, and came to 
the United States at the age of  21. He was part of  the Columbia City Ballet in South 
Carolina for three years and is currently a freelance dancer, training and dancing with 
Florida Classical Ballet directed by renowned Cuban ballet teacher Magaly Suarez. 
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MOBILE BALLET ORCHESTRA

D avid Ott, composer and conductor, a native of  
Wisconsin, has lived in Northwest Florida since 1996. 
His compositions have been performed and recorded 
by symphony orchestras across four continents. He 
is also active as a church musician and lecturer. For 
the past 7 years, he has devoted most of  his career to 
ballet-related activities. 

Ott has conducted more than two dozen ballet performances of  The Nutcracker. 
He created the original score for Katia Garza’s Peter Pan and conducted the Mobile 
Ballet Orchestra for this production at Mobile Ballet in 2022, as well as for Swan 
Lake in 2023.

In recent years, Ott has rescored Tchaikovsky’s Nutcracker, Swan Lake, and Sleeping 
Beauty for chamber orchestra creating opportunities for more performances of  
ballet with live music. David and his wife Susan have three children and eight 
grandchildren. 
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The Story of

The
 Nutcracker

Prologue - The Christmas Party
It’s a snowy Christmas Eve at the Stahlbaum home, and Mr. and Mrs. Stahlbaum 

and their children, Clara and Fritz, are welcoming their guests to a holiday party. Family 
and friends have gathered and they stand in awe of  the tree sparkling with candles and 
decorations.

The party begins. A march is played. Presents are given out to the children. Suddenly, 
a mysterious figure enters the room. It is Drosselmeyer, Clara’s beloved uncle. He is also a 
talented toymaker who has brought with him gifts for the children, including three lifelike 
dolls who dance to the delight of  all. He then has them put away for safekeeping.

Clara and Fritz are sad to see the dolls being taken away, but Drosselmeyer has yet 
another toy for them: a wooden nutcracker carved in the shape of  a little man, used for 
cracking nuts. Clara immediately takes a liking to it. Fritz, however, breaks it, and Clara is 
heartbroken.

Act I, Scene I - The Battle
During the night after everyone else has gone to bed, Clara falls asleep and when the 

clock strikes midnight, suddenly, out of  nowhere, small and giant mice scurry into the 
room, and the Christmas tree begins to grow, higher and higher until it towers over Clara. 
The Nutcracker also grows to life-size, and everything in the room disappears except for 
Fritz’s toy soldiers. Clara finds herself  in the midst of  a battle between the toy soldiers and 
the mice led by their Mouse King.

The Nutcracker appears to lead the soldiers. As the Mouse King advances on the still-
wounded Nutcracker, Clara distracts him long enough for the Nutcracker to stab him. Now 
that the Mouse King is dead, an ancient spell has been broken. 

Act I, Scene II - The Land of  Snow
The Nutcracker is transformed into a handsome Prince, and he leads Clara through the 

moonlit night to a pine forest in which the snowflakes dance around them, beckoning them 
to his kingdom as the first act ends.

Act II - The Kingdom of  the Sweets
Clara and the Prince travel to the beautiful Kingdom of  the Sweets, which has been 

ruled by the Sugar Plum Fairy during the Prince’s absence. He recounts to her how he had 
been saved from the Mouse King by Clara and transformed back into himself. Everyone 
is delighted that the Prince and Clara are safe, and the Sugar Plum Fairy leads them to a 
glittering throne.

In honor of  the young heroine, a celebration of  sweets from around the world is 
produced: chocolate from Spain, coffee from Arabia, tea from China, and candy canes 
from Russia all dance for their amusement; Danish shepherdesses perform; Mother Ginger 
has her children, the Bon Bons, emerge from under her enormous hoop skirt to dance; a 
string of  beautiful Flowers perform a waltz led by the Dew Drop Fairy. To conclude the 
night, the Sugar Plum Fairy and her Cavalier perform a majestic dance. A final waltz is 
performed by all the sweets. It’s time for Clara and the Prince to say goodbye. Everyone 
returns to bid them farewell.

All too soon the dancing ends and suddenly Clara finds herself  in a coach with her 
wooden Nutcracker. Can it have been just a dream? A wonderful dream...


